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OUR STEEL ENGRAVINGS. 

SAMSON. 

(Fr-o ntispiece.) 

E. ARMIITAGE, R.A., Painter. W. GREATBACH, Engraver. 

- _ HIS picture illustrates that passage which refers, 
in the Book of Judges, to Samson's captivity and 

t the cruelties he suffered at the hands of his ene 

_________ bmies: 
"But 

the Philistines took him, and put out his eyes, and brought him down to Gaza, and 

.- - g; bound hinm with fetters of brass; and he did 
grind in the prison-house;" or, as Milton, in 

his "Samson Agonistes," puts into the lips of the mourning cap 

tive 
"Why was my breeding ordered and prescribed 

As of a person separate to God, 
Designed for great exploits, if I must die 
Betrayed, captured, and both my eyes put out: 
Made of my enemies the scorn and gaze 
To grind in brazen fetters, under task 

With this heaven-gifted strength ? Oh, glorious strength, 
Put to the labour of a beast-debased 
Lower than bond-slave ! Promise was, that I 
Should Israel from Philistine yoke deliver; 

Ask for this great deliverer now, and find him 
Eyeless in Gaza, at the mill, with slaves, 
Himself in bonds, under Philistine yoke." 

The scene is most dramatically presented to the spectator, the 
principal figure being, of course, Samson himself, which, for draw 
ing and powerful expression, could scarcely have been surpassed 
by Michael Angelo: with his face upturned, and in it II holes where 
eyes did once inhabit," he mourns his unhappy fate, as with great 
strength he pushes forward the pole that turns the corn-mill, in 
front of which a female slave apparently is prepared to urge him 

with a whip to greater speed, while a Philistine keeper, on the op 
posite side of the mill to that occupied by Samson, is seated on 
the same pole, directing with a pointed staff the movements of the 
captive. In the background are ten young Philistine girls and a 
female slave regarding with a kind of compassionate interest Sam 
son at his wretched task; and curiosity, if not some other motive, 
has attracted a group of the inhabitants of Gaza to the windows 
of the prison-house. The subject, in all its parts and varied de 
tails, has been well thought out and worked out. 

THE GUITAR-PLAYER. 

From an Etchiing by MARIANO FORTUNY. 

IN the Art 7ournal for August, I875, we gave a sketch of the 
lamented Spanish painter whose premature death in i874 was such 
a blow to the Art-world. Remarkably vigorous, yet peculiar in 
his style of painting, fanciful but brilliant as a colourist, with an 
extraordijnary range of thought and executive faculty, he was on 
the high-road to a fame that was rapidly becoming European, when 
a fever, contracted at Rome, carried him off in a few days in the 
midst of his busy labours. A native of Barcelona, a student in 
the schools of Spain, Rome, and Paris, he appeared to have adopt 
ed a manner of painting in which the modern French is grafted on 

that of the Spanish, as mainly seen in the works of the two bro 
thers Frederick and Louis Madrazo, the elder of whom, though 
born in Rome, was of Spanish extraction, and practised his art at 

Madrid as court-painter. 
Fortuny acquired great skill as an etcher; many of his works 

of this kind have been compared with Rembrandt's in the facile 
use of the etching-needle, an(I in the powerful effect of chiaro 
oscuro. The elderly guitar-player, evidently an enthusiast, who is 
practising his instrument from a score resting against the back of 
a chair in front of him, is the facsimile copy of a pen-and-ink draw 
ing, masterly both in design and in execution; every stroke shows 
the hand of a genuine artist working with a definite object in the 
result. 

THE PRINCE OF SPAIN'S VISIT TO CATALINA. 

FROM THE PICTURE IN THE COLLECTION OF THE DUKE OF BEDFORD. 

G. S. NEWTON, R.A., Painter. C. G. LEWIs, Engraver. 

BY the present generation the works of Gilbert Stuart Newton, 
R.A., a Nova Scotian by birth, but who received his Art education 
in England, and died there, at about the age of forty, in I835, are 
but little known except through the medium of engraving. Yet 
half a century ago his pictures were among the most popular in 
the Royal Academy Exhibition-as much, perhaps, for the inte 
rest of the subjects he generally selected, and the agreeable man 
ner in which they are placed on the canvas, as for any special 
qualities of artistic excellence they manifest. Nevertheless he got 
what, for the period, may be considered very large prices for his 
works, the Duke of Bedford having paid him five hundred guineas 
for this picture-it was painted on commission, we believe-while 
a similar sum was received by him for his ' Captain Macheath in 
Prison with Polly and Lucy,' bought by the then Marquis of Lans 
downe, and now at the family mansion, Bowood. 

The scene of ' The Prince of Spain's Visit to Catalina' is from 
a passage in " Gil Blas," wherein the visit-or at least a portion 
of it-may be thus described: Gil Bias has been the medium of 
introduction of the Prince to the fair Catalina, who is here accom 
panied by her aunt, Signora Mencia, and he tells the Prince that 
the lady "sung and played upon the lute to admiration. He was 
overjoyed to hear that she was mistress of these talents, and en 
treated her to entertain him with a specimen. She complied with 
a good grace, took up a lute already tuned, played some tender airs, 
and sung in such an affecting manner, that the Prince dropped down 
at her feet in a transport of love and pleasure." The three princi 
pal dramzatisfierson(e are grouped in a pyramidal yet picturesque 
form to the right of the composition; on their left are Gil Blas and 
his companion in adventure, the Count de Lemos, watching the 
result of the interview: this they do with much earnestness, Gil 

Blas looking with undoubted self-satisfaction at the success of the 
business on which he had been employed. The faces of all the five 
figures are quite expressive of the part each plays in the scene, 
wvhich is altogether one of great luxuryin costumes, appointments, 

&c., and is throughout painted with great attention to detail. 

THE SPRING ART-EXHIBITIONS IN PARIS. 

ITH the spring weather come the spring exhibi 
- il tions, and everybody looks forward with eager 
- Ei 1|; 1 ness to these foretastes of the coming delights 

of the Salon. Especially is this the case during 
- - i M the present year. Last season the Universal Ex 

hibition swallowed up all things. There was a 

dearth of production, as the principal artists were 
absorbed in their duties as jurors, or else were occupied in watch 
inv over their own interests. PerhaDs. too. they did not care to 

bring any new works, unconsecrated by the seal of success and 
general approval, before the vast and miscellaneous audience of the 
Exhibition. Be that as it may, the past year was singularly bar 
ren in an artistic point of view. 

The Cercle Artistique, on the Rue St.-Arnaud, leads off with 
the first exhibition of the season. It is not very large, nor can it 
be said to be particularly brilliant. A judicious weeding of the 
pictures shown would heighten the merit of the display as a whole 
vithout depriving it of any elements of interest. Yet there are 
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